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ANNA ABRAHAMS - cv

Anna Abrahams (Oslo, 1963) studied filmtheory and art history at the University of Amsterdam. Abrahams produces, directs and edits films for the independent production foundation Rongwrong, which she founded with filmmaker Jan Frederik Groot in 1989. Abrahams is projectleader and programmer for EYE Film Institute Netherlands and lectures at the Royal Academy of the Arts in The Hague. She is (co)author of the books ‘Warhol Films’, ‘ Oh, this is Fabulous’, ‘mm2. Experimental Film in the Netherlands’ and ‘film³ [kyü-bik film]’).

FILMOGRAPHY - selection

- 7 Peaks, 2012, 35mm, 23 min.
- Desert 79°. Three Journeys Beyond the Known World, 2010, 35mm, 19 min. 
- DIY (co-director Jan Frederik Groot), 2009, HDcam, 8 min. 
- 5 Walks. Hercynia Silva, 2008, 35mm, 15 min. 
- Cadavre Exquis, 2004, 16mm, 36 min. 
- Rowing (co-director Jan Frederik Groot), 2003, 35mm, 1 min. 
- Resort (co-director Jan Frederik Groot), 2002, 16mm, 15 min. 
- Grave in the Tropics, 1998, 35mm, 45 min. 
- Notes from the Underground, 1998, 16mm, 30 min. 
- Sotsgorod. Cities for Utopia, 1995, 16mm, 92 min. 


7 PEAKS - information

SYNOPSIS
Would it be possible to survey our complex existence on the top of a mountain? Do angels fly around? Or do we have to fight off dragons? This timeless journey over the summits of Europe is the final part of a trilogy about the cultural meaning of landscape, after ‘Desert 79º: 3 Journeys Beyond the Known World,’ and ‘5 Walks’.

DIRECTOR’S STATEMENT
When we put a frame around nature, it becomes landscape.  Our surroundings  determine the stories we tell each other and how we interpret our adventures in life. They tell us who we are and what our role is in life. The cutting of forests, melting of the ice caps, erosion and excavation of mountains are therefore not only an ecological but also a cultural catastrophe. 

With the power of images I have wanted to make a film about the changing relationship between man and mountain. The feelings of fear or joy we feel when confronted with the enormity of the mountain, as described by artists and other visionaries like Michelangelo (the living mountain), Petrarch (mountain and point of view), Thomas Burnett (mountain and the deluge) Jacob Scheuchzer (dragon sightings in the mountains), are the starting point for the scenario. These emotions are often complicated, as becomes evident in a letter from author John Dennis: "At the sametime that I was infinitely pleased, I trembled."


TEXT OF THE FILM

7 PEAKS

At the top is at once the end of our struggles and the goal for which we are bound.

SIGHTSEEING (1336 AD)
Renaissance poet Petrarch and his brother went on an expedition to climb Mont Ventoux to see what so great an elevation had to offer. They were the first tourists on a mountain.

We encountered an old shepherd, who tried to dissuade us from the ascent, saying that some fifty years before he had reached the summit, but had gotten for his pains nothing except fatigue and regret, and clothes and body torn by the rocks and briars. No one had ever tried the ascent before or after him.
But his counsels increased rather than diminished our desire to proceed. So the old man pointed out a rough path among the rocks.
While my brother chose a direct path straight up the ridge, I took an easier one which really descended. When I was called back, I replied that I hoped to find a better way round the other side, and that I did not mind going farther if the path was only less steep. This was just an excuse for my laziness; and when my brother had already reached a considerable height, I was still wandering in the valleys.

 
LIVING MOUNTAINS (1518 AD)
Michelangelo dug through the cracks of the earth in Carrara, in search of rocks that enclosed statues. He would only have to cut away chips of stone to free the figures.

No block of marble but it does not hide
The concept living in the artist’s mind-
Pursuing it inside that form, he’ll guide
His hand to shape what reason has defined.

I stayed in those mountains for over eight months. I looked out one day over the whole expanse from a mountain that rises above the coast and formed the wish to make a colossus that would be visible to mariners from afar. They say this was a madness that came over me. But if I could be sure of living four times as long as I have, it’s there I would attempt this.

Oh cursed a thousand times the day and the hour I left Carrara! That’s the cause of my undoing.

BREAKING THE MUNDANE EGG (1671 AD)
When theologian and writer Thomas Burnet crossed the Alps, he was convinced that he was looking at a great ruin. He formulated an influential theory of how that confusion was caused in nature.

In the Beginning of our World, when the Earth rose from Chaos, it was smooth, regular and uniform. It resembled an Egg, with the fluid yolk a Fire, and the Exterior Region of the Earth as the shell. In between there was a great Abys.
When the appointed Time was come, the Heavens began to melt, and the Rains to fall. By softning and weakning the Arch of the Earth, the Shell broke and fell down into the great Abys. At this one stroke Nature would be changed.
The great Abyss gushed out, as out of a Womb. With an unspeakable Violence, a Flood of Waters would over-run and overwhelm all those fragments which the Earth broke into.
It is absolutely certain, that the fragments could not all fall flat, so such Parts as stood higher than the rest, made Hills and Mountains. And this is the first and general Account of them, and of all the Inequalities of the Earth.
 
MONSTROUS HEAPS (1693 AD)
The English critic and dramatist John Dennis was the first to express the Romantic feeling of the Sublime in his travel-journal of a trip up Mont Cenis.

In the very same place Nature was seen Severe and Wanton. We walked upon the very brink, in a literal sense, of Destruction; one Stumble, and both Life and Carcass had been at once destroyed.
The Sense of all this produced different motions in me, viz. a delightful Horrour, a terrible Joy, and at the same time, that I was infinitely pleased, I trembled.

DRACOLOGY AND SHRINES (1702 AD)
Religious scientist Johann Jacob Scheuchzer collected proof of the observation of dragons in the Swiss Alps.

There is no region in Switzerland, which counts more dragons, than the Canton of Lucerne.
From a letter by Christoph Schorer, a governor from Lucerne:
"When I looked at the bright night sky, in the year 1649, I saw a lustrous dragon coming out of a big cavity in the Pilatus mountain. He flew by me, with a rapid movement of the wings. He was very large, with a long tail and neck. The head ended in a jagged maw. While flying, he cast Sparks like red-hot iron when it is forged. I initially thought it was a fiery-air appearance, but, after having observed everything diligently, I saw from the manner of his movement, as from the nature of the limbs, that he truly was a dragon. "

MONTE COMMEDIA
The summit of Mont Ventoux
(3276 braccia)


At first, owing to the unaccustomed quality of the air and the great sweep of view spread out before me, I stood like one dazed. The sinking sun and the lengthening shadows of the mountain were already warning us that the time was near at hand when we must go.
It was as if suddenly wakened from sleep. I had seen enough of the mountain; I turned my inward eye upon myself, and from that time not a syllable fell from my lips. We returned long after dark, with the full moon lending us its friendly light.

THE END
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